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\“HJE](P

BELIEVE IN

Mdjek Fashek (his ful] name, Ma_;ekodumm Fasheke, means “the oracle speaks the
j’truth "ywas the first emissary fromthe ﬂdunshmgngcnan reggae scene to tourthe U.S, -
s Prisoner of Conscience album,contammghls two big hits, “Send Down the Rain” and
over of Bob Marley’s “Redemption Song,” had been released by Mango, and his
reputation as a mystic and rainmaker had preceded him. The predominantly restrained
‘production of the studio recording, however, did little to prepare the dehg,hted LA
dience for his live show.

What a crew he brought on stage that night at-the Music Machine! Some of the
dmembers were dressedinfull Africanregalia, while others wore amixture of sports-
ar and African touches' here was a dancing midget playmgdshekere, two beautiful
en dancing and sin ing. backup and a white guy on keyboards Then there was.
attxred raggamuffx stylein cut off camou ég,e fdtxgue and army boots, dread- -

fuli juju breakdown,
gan sedately enongh

pated inthe middle of mzmy ongs theband droppe
with hlkmg drums and ecstanc dancmg Other songs b

one thing that we had expected that night; but didn i :
‘was Fashek calling down the rain, breaking Cali fornia’s
INTERVIEW " calling o
prolonged drought.-
:3'4 Roger Steffens’ conversation with Ma }ek provides some
insights into the complex personality behind his music.

ROGER

STEFFENS INTERVIEW BEGINS ON PAGE 26
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MAJEK FASHEK
Continued from page 25
Roger:.You said you had a revela-
tion not long ago —can you describe
that for me? . 8
Majek: The revelation I got is to
talk about the power of the mind.
You see, the mind is like the wind;
i'svery hard to control the mind. It
wavers like the sea waves. And
where ong isabout tostill the mind,
like nature is still-that is ultimate
freedom. So I'm not talking about
political freedom because political
freedom will follow the freedom of
the mind. That is-the highest free-
dom. Sothatiswhat ismissingin the
human race today, in Africa, in
Europe, in America, the same
thing. I’s no different because we
always sort our differences, instead
of going into ourselves and knowing
oursclves.
Q: You make your messages with
reggac instead of a traditional kind
of ‘Nigerian, or  African, music.
Why?
A: Yes, that's correct. Bob Marley
was not playing reggac music, he
was playing African music. T don't
call my music reggae music, I callit
African  music. Where I come
from—Benin City in Nigeria—the
way Bob Mariey sound is like a cul-
tural sound in Benin. We call it
kpangolo music. It’s like soul music
with a lot of traditional rhythms.
Yousee, kpangolo music was taken
from Africa to the Caribbean. Then
it was fused and adulterated with
rock music and called reggae music
orska music . . . . Selassie T too, he
was a great king in Africa, but he
was not the Christ, he was not Jah,
Q: Arc there any true Rastafarians
in Nigeria now, people who accept
the divinity of Selassie?
A: There are some people wha be-
<lieve; they follow Bob
Marley’s teachings. Bob
Marley had a lot of fol-
. lowers back home in
" Africa, many youth. But
in this time, I wouldn’t’
judge Rastafarians. Pm
not here to condemn,
T'm just here to fulfill.
Rastafari, Sclassie I, was
a great king. But creat-
ing Sclassie as another
Christ is confusion, so
the chikdren don't know
who to follow again.
Me, in particular, T
don’t accept  being
called a Rasta. You
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should call me a prisoner cause
that’s what I represent, that’s what
1 believe in, and that is what [ am
living. 1 ‘belicve that my worst en-
emy is my best friend, and my best
friend is my worst enemy. So we are
the children of the world, so I have
to conquer myself. Not through
Selassie, not through Jesus Christ,
because they just show the way,
they give us the guidance. Soidenti-
fying so much with one
cause — Mohammedanism, Budd-
hism,  Christianity, Rastafar-
ianism —is politics. That’s how [ got
my own revelation in this time, be-
cause we're talking about the unifi-
cationofall the races. Therewill not
be unification when one is claiming
to be African, when there is too
much" religious fanaticism. The
European and American race can-
not reatly identify with the African
race because of the religious prob-
lems. :

Q: Religious as well as the color of
the skin; so those are two major
stumbling blocks.

A:Yes, the color of the skin. But in
this time [ don’t talk about black or
white, because no man is black and
no man is white. See, we are the
color of the rainbow, you know
what I'm lalking about?

Q: Yes! All men are ultimately
Alrican anyway, all pcople come
from Africa initially.

A: Good—consciousness. But |
cannot tell a European man “you
come from Africa,” they cannot
believe me. So the best thing is, one
must realize his conscious state of
mind, which is being one with na-
ture. Sce when you are one with
nature,  you.are ope with every-
thing. Like me, I'm one with the

1 DON’T ACCEPT

BEING CALLED A RASTA. YOU
SHOULD CALL ME
A PRISONER 'CAUSE THAT’S

WHAT | REPRESENT,

THAT’S WHAT | BELIEVE IN, AND

THAT IS WHAT
1 AM LIVING.

world, and I'm the world and the
world is me. So I am one with you
and everything.

Q: When did you first hear reggae?
A: When [ was in primary
school—=Jimmy CIiff singing “Sit-
ting in Limbo.” Then I got to know
Bob Marley. But actually the first
music [ ever sang was [East] Indian
music—that was my first love. It was
very spiritual. When I was in school,
Inever love reggae music. Atschool
gatherings I would sing songs like
“Love in Tokyo,” and things like
that. [Sings in Hindi “the first song
I ever sing in my life.”] So I use
talking drum because of that feel.
Q: The story that we know best
about you is kind of a tale of magic,
because of the drought in Nigeria.
You wrote a song called “Send
Down the Rain,” and you broke the
drought. That story has already
assumed the proportions of myth,
so I'd like to hear it from you own
lips. First of all, why did you write
the song?

A: There was a day I was back home
in Lagos, sitting in the back of my
house and the clouds were really
dark, so I got the inspiration.

Q: But you were thinking about the
drought in the central part of the
country?

A: No, it was just a reflection of my
sufferation, the tribulations I&I
was passing through. That song, |
was talking about “I'm a living man,
I got a lot of work to do, send down
the rain. This morning I've been
sowing my seed, waiting for the rain
to drop on what I love.” My own
definition of that song, although it
affected the drought—when I sang
that song, God opened the hea-
vens—the rain that fell was a rain of
blessing to me. It
was spiritual rain.
Q: So you were ask-
ing for a shower of

blessings?
A: Yes. “I'm a hun-
gry man, I don’t

want to be angry, so
Lord send down the
rain.” So actually
God answered my
prayer.

Q: Where was the
first place it rained
when you sang the
song in front of an
audience?

A: Back in Lagos.

We had many artists who were
going to play. I was supposed to
close the show but there was an-
other artist who didn’t want me to
close the show. There was kind of a
personality clash. So the manager
came to me and said, “Majek, who's
going to play first?” I said, “Man,
anything you want me to do—if you
want me to go play now, I go play.”
They were trying to hold back, be-
cause they wanted me to close, but
they finally said I should go play. So
Isaid, “No problem,” and Iwent on
stage to play. So I played the first
song, second song, third song. As
played “Send Down the Rain,” the
rainstarted to fall, heavy rain came!
And that was the end of the show;
nobody could follow that! [laugh-
ter] So that brother didn’t play
again. He said I had brought some
“juju” 1 used voodoo! But it’s not
my power, it’s just the power of Jah
Almighty.

Q: Now there wasa place in central
Nigeria where there was also a
drought, and when you sang there,
the rain also fell?

A: Yes, everywhere! Everywhere
was flooded. Is like a miracle, man!
I could not believe what happened.
The people started to call me
“Rainmaker” and “Rainprophet,”
and there were cartoons about the
flood and they said, “Majek, please
don’t send the rain to our house!”
And after that work, Mandelacame
out. So they attributed that to me
because I had sung “Free Mandela™
also, so they said, “Hey, the Vision-
ary!” So you see, they always read
prophetic meaning into my music.
Q: Tell me some of the towns where
you sang and broke the drought,
A:In thenorth. Kaduna... there was
so much rain there. And it’s very
hard to break the north. I had the
south, the east, the west. But the
north is Muslims, they don’t follow
reggae music. But they follow me.
AndI have my kings behind me, like
the king of Benin [City]. He's a
powerful king, one of the greatest
we have in Nigeria. He invited me
to play for him. He came with his
white robe and all of his queens. He
told me: “Majek, today we are
going to fight! I'm going to bring all
my traditional oracles to hold back
the rain!”

Q: So who won?

A: But I won, man! There were
showers of rain! [laughter] After I
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recorded “Send Down the Rain,”
when I started to do live shows, my
show was like a spiritual show, an
awareness show. It was not just
mere entertainment. So the gov-
ernment was able to see my show.
There was a television producers
awards show and the vice president
was there and saw me perform. And
they thought they could use me to
elevate Nigerians around the na-
tion politically. So they employ me
toplay in 22 cities. So the piper pay
you to play the tune, but when I go
onstage I played what I wanted to
play! I went to all the states. And
every state [ went to, the governor
of that state was there waiting for
me. It was great, like a serious mes-
sage. And my people accepted the
prisoner of conscience mes-
sage —the "9%0s message of this gen-
eration, which is the Aquarian Age,
the Age of Water. Water is unlim-
ited, water has no enemy, every-
body drinks water, so water is one.
So we enter the age of water and
you can see the release of Mandela
as part of the conscious state of
black and white coming together as
one. This era we're entering now,
it's beyond religion.

Q: So the government obviously
wanted to align itself with you be-
cause of the consciousness of your
music.

A: Yes.

Q: And Island Records has licensed
your album for release in England
and America.

A: [I don’t want people to think
that] I'm coming to take Bob Mar-
ley’s place because nobody can take
the place of a Bob Marley. The
prophets of God are from the same
lineage and they are speaking the
same truth, which is God, but in
different languages. So Bob Marley
was able to interpret it for the "80s
with his own language —how he got
his own revelation. Remember
Moses, who was the one who led the
Israclites out of Egypt, then the
matter was given toJoshua, just like
that. But nobody could take Moses’
place. Moses is Moses.

Q: Moses kept the childrenof Israel
wandering in the deseri for 40 years
because he had to wait for that
whole generation of slaves to die,
because he couldn’t bring people
with a slavish mentality to the
Promised Land. He had to make

Continued on page 58 MAJEK FASHEK AND UPRISING POSTER: “BOB MARLEY ... WAS PLAYING AFRICAN MUSIC.”

PHOTO BY ROGER STEFFENS
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L ESFNT
ety)
RECORDS

HOT!! NEW RELEASES
12" SINGLES
Money Worries—Singer Mikey/Fleshy Ranks
Popularity —Apache Scratchy
Vanity Lover —Singer Mikey/Fleshy Ranks
Wish Upon a Star —Derrick Lara
V.L.B. —=T. Smith, Cassette & Tape
Draw Fi Mi Bible —Sluggy/Junior Cat
Thankful for Your Love —Samantha Rose/Fleshy Ranks
Rude Boy —Gregory Isaacs
My Sound Rough —Kerrick Grosfield/Danger Wong
Lady in Blue —Dennis Brown
ALBUMS
Rhythm of the City —Pluto
AK47 —Various Artists
Mix-Up/Scandal —Various Artists
Children of Israel —Benaiah
NEWII
Tra-La-La —Various Artists
Close to Me (The answer to Maxi Priest's hit, Close to You)

MIAMI'S #1 REGGAE LABEL
COSMIC FORCE RECORDS
10777 S.W. 188 St., Miami, FL 33157
(305) 255-3535 FAX: (305) 233-3434
Orders only: 1 (800) 765-3737

REGGAE'S
BEEN
ROCKIN’
ATLANTA

A TECH SOUND
SAMPLER

World Beat Atlanta style goes
International!

Featuring General Kneah, Rasta Rappers,
Popa Ellis, Champion & more!!

Tech Sound Ind.
1705 Shirley St. S.W.
Atlanta, Ga. 30310

For cassette tape and
catalog send $6.00 to:
(postage included)
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JACKIE MITTOO

Continued from page 57

have survived myriad reworkings.
Such is the case of Mittoo’s “Full
Up” instrumental, which begat the
Mighty Diamonds “Pass the
Kouchie,” then Musical Youth’s
“Pass the Dutchie” and countless
versions since. Mittoo’s “Drum
Song” was versioned with astirring
vocal by Devon Russell, then used
variously for other labels by Ken
Boothe, Ronnie Davis (“Jah Jah
Jehovah™), Tapper Zukie, Prince
Far I, the Morwells and others. In
this way Mittoo's effect on reggae
becomes incalculable since many
artists using rhythms that he cre-
ated have no idea where these
rhythms originally came from.

In 1971, the outspoken and
engaging Mittoo moved to Canada
and began another chapter in his
outstanding career. He toured the
U.S.several times in the 1980swith
Sugar Minott, a revamped Skata-
lites and others. Recently he was

again working in Montreal, Can-
ada, with Lynn Taitt and Roland
Alphonso, two more giants from
the early days of Jamaican music.
Mittoo will be sorely missed by all
who knew him, but the music he
helped create lives today on liter-
ally thousands of recordings.
Mittoo’s solo albums include
(but are not limited to): Jackie
Mittoo (Studio One tracksreleased
on U.A. and Liberty in the U.S.);

Jackie Mittoo in London
(Coxsone);  Evening  Time
(Coxsone); Keep On Dancing

(Coxsone); Jackie Mittoo Show-
case (Studio One); Macka Fat
(Studio One); Keyboard King
(Third World); The Mystro (Or: In
Cold Blood) (Third World); Hot
Blood (Third World);Champion
of the Arena (Jackpot); Presents
Romantic Reggae (Total Sounds);
Wild Jockey (Wackie's).

—Chuck Foster

MAJEK FASHEK
Continued from page 27

people’s consciousness change
during that 40-year period.

A: Yes, you see what I'm saying.
It's a serious situation. Because
where me a come from is
repatriation, Marcus Garvey. | see
a situation where...the Jamaicans
are waiting for an African to come.
That’swhy I can’t be what they are
doingnow.... Sowe’re workingon a
repatriation program, a massive
movement.

Q: To bring people from the
Caribbean forward to Africa?

A: [From] America, all of them.
Like you too! Because you are one
of the people too. That's why I was
telling you we have to fulfill the
book. See this book is not for me
alone. You are already fulfilling it.
That’s what Bob Marley was
saying: “How long shall they kill
our prophet while we stand aside
and look. Some say it"s just a part of

it but we must fulfill the book!” We
have to fulfill the book —you, your
children, the conscious ones. So
we're lucky to be the conscious
ones in this time.

Q: What is it you hope to achieve
with your music?

A: I really want to achieve an
original root African music with
reggae influence. 1 already have
talking drums, and I want to add
more percussion. I've seen the
extension of reggae music. I've
introduced talking drums, maracas
and some monotonic, hypnotic
riddim to it. My band is 10 pieces,
and I plan to include a horn section
soon.

Q: One final question: What does
your name mean?

A: Majek means magical to me. It
meansdon’tlet it hurt me, just give
me love all the time. Fashck means
the oracle does not lie; the oracle
always speaks the truth. s
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